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eastern Prisoner, 1821; The Bakhchisarai Fountain, 1822; The Gypsies, 1823-1824; Count Nulin, 1825), the historic drama Boris Godunov (1825); the first two chapters of his great novel in r verse, Eugene Onegin, and a number of shorter works. The distinguishing characteristic of Pushkin's genius was its universality, that is, unlike Krylov and Griboedov, he excelled in every form of literary endeavor, lie had a remarkable command of every shade of the Russian language, from the solemn recitations of biblical texts to the vernacular of the common people. His lyrics, whether light or sentimental, his historical poems and dramas on Russian and foreign themes, his popular talcs, his stories and other prose works have remained a hundred years after his death the best examples of their kind Russian literature has to offer, Pushkin's works powerfully contributed to the defeat of pseudo-classicism, sentimentalism, and romanticism, although he had himself experienced the influence of these movements, and they cleared the path for the triumphant progress of realism which was to bring so rich a harvest in the latter part of the century. The radiance of his genius won for Russian literature, and especially for poetry, freed at last from subservience to the court and purged of low selfish motives, a recognition and a position of dignity it had never known before, It is with good reason, therefore, that Pushkin is regarded as the real founder of a national Russian literature.
This statement, however, needs qualification. Madame dc Stael rightly observed that in Russia "a few noblemen occupy themselves with literature," and the pertinent question has been raised whether a literature, irrespective of its intrinsic merits, has a claim to be called "national" so long as it is accessible to merely a tiny minority of the people. In Pushkin's day both the contents and language of Russian literature were beyond the grasp of the illiterate masses. If the above theory is accepted, the conclusion is inescapable that Russian literature did not acquire a "national" character in the sense just indicated until many years later.7
Thej theater, which became popular in the first decades of the nineteenth century, did not fare so well as belles-lettres. Pseudo-classicism
7 It is noteworthy that the events of 1812 were neglected in contemporary wit-ings and produced no literary works of real merit. The authors that dealt with the Napoleonic wars limited their treatment to soinewhaf standardized expressions of patriotic joy over the defeat of the enemy and to often hyperbolical descriptions of feats of arms, but they passed over in silence' the'deeper social aspects of the upheaval.